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IRONY AND RESOLUTION

THE dominant intellectual currents among the
creative writers of the Wilhelmian era are not
easily sifted, but in a comprehensive sense they can be
called "political/' for all impulses of the time seemed
to spring from a deep-rooted sense of unprecedented
change in the outer and inner life of the nation. To
divide these political convictions, wherever they may
occur, into liberal and conservative is perhaps to give
unwarranted unity to a large variety of revolutionary
attitudes; they are all, at any rate, critical of the bour-
geois tenets. The cultural concern and the aggressive
terminology of the more distinctly political figures
are no less Nietzschean in origin than, on the aesthetic
side, the privately poetic temper of the impressionist
and symbolist poets. Everywhere, at the turn of the
century, a sense of crisis became apparent; the after-
math of 1870 began to merge into a premonition of
1914.
In a casual but nevertheless significant manner, some
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